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In the early Meiji period (1868-1912), the foundations for modern school music education in Japan were laid. A result of this process was the almost exclusively Western orientation of school music, i.e. the use of Western instruments (organ, piano, violin), notation, melodies and harmonies (for accompaniment). In 1877, music education with gagaku songs (newly composed by members of the court music department) began at the Tokyo Women's Normal School; this project was called hoiku shouka. In 1880, at the new Institute for Music (ongaku torishirabe gakari) music education with Western songs was commenced. The first-mentioned approach was ‘restorative’ because only those instruments of gagaku were used that were believed to have existed in ancient Japan before Chinese influence. The second approach was modernistic because Western music was believed to represent modern Western culture. Both can be seen as musical embodiments of the two political mainstreams of this epoch. There has been much research on the modernistic approach; in my paper, however, I want to demonstrate the relevance of the restorative approach by showing the character of the hoiku shouka and comparing its educational mission with that of the Western-style shouka. I will also show some cultural niches where gagaku-style shouka survived in the later Meiji era and demonstrate that gagaku-style songs (though in a Westernized form) had a certain function in later school music education, especially in the ceremonies for national holidays – thus elements of gagaku seem to have been recognized as a symbol for the Emperor even in the context of an almost Westernized music education.
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